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Printed in the United Kingdom at the University Press, Cambridge Y ong Li Lan is associate professor and coordinator of the Theatre Studies Programme, National University of Singapore. She has published several essays on Shakespeare and intercultural performativity in theatre, film, and on the internet. She is collaborating with scholars from Japan, Singapore, Taiwan, Korea, and the US in developing an online archive of Asian Shakespeare performance, the Asian Shakespeare Intercultural Archive (ASIA), which will contain video recordings, multilingual translated scripts, detailed data on each production, and interactive tools for comparative and collaborative research.
Notes on contributors xi
Regarding proper names, we have maintained the order customary in the country or language concerned. Chinese, Japanese, and Korean names are romanized with the family name first followed without comma by the given name or names, even if the person sometimes reverses this order when working in the West: thus we write Ninagawa Yukio, Gao Xingjian, Wu Hsing-Kuo. To be clear about the names of our essayists, we have capitalized their family names in the list of contributors.
We are grateful to a number of people and institutions for help. We particularly thank Thomas Rimer for advice and Trinity College Dublin for travel and research funds over some time. Grants from the Shaw Foundation, the Lee Foundation, and the National University of Singapore (Research Project R-103-000-027-112), together with the invaluable help of Marcus Tan, enabled us to host the preparatory workshop 'Shakespeare Performance in the New Asias' at that institution. At Cambridge University Press we are indebted to the persistently encouraging Sarah Stanton.
Three of these essays have appeared before in different versions, chapter 2 in New Theatre Quarterly 21 ( xiv Preface
